. Is subjectivity overly celebrated in the
SER arts but unfairly condemned in history?

Discuss with reference to the arts and history.
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The Milkmaid (c.1660) by Johannes Vermeer. Qil on canvas. 45.5 x 41 cm. Rijksmuseum.



How can we reconcile the opposing demands for specialization
and generalization in the production of knowledge?

Discuss with reference to mathematics and one other area of knowledge.
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Image Source: Discrete Mathematics, John Hopkins Whiting School of Engineering, https://engineering.jhu.edu/ams/research/discrete-mathematics/
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Nothing is more exciting than fresh ideas; so why are areas
of knowledge often so slow to adopt them?

Discuss with reference to the human sciences and one other area of knowledge.
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Do we underestimate the challenges,
of taking knowledge out of its 3
original context and transferring |t .
to a different context?

Discuss with reference to two areas of knowledge.
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Do we need
custodians of knowledge?

Discuss with reference to two areas of knowledge.
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Image: Thoughtful Archimedes Domenico Fetti, oil on canvas, 1620




Are we too qurek te assume that the most
recent evidence is inevitably the strongest‘?

Drseuss wrth reference te the.natural sciences and one other area of knowledge
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